
 

FLCHE-TPS Lesson 3 Grade 3 

Historical Thinking with Cinderella 

It’s Elementary, My Dear:  Primary Sources in the Elementary Classroom 
 

Enduring Understandings:  
● Stories usually have some sort of history that influences the author. 
● Stories are part of the culture of their time and give us clues about the time 

period. 
● The 19th century was different than the 18th century in many ways, including 

American culture. 
Essential Questions:  

● How do historians study history? 
Vocabulary/Targeted Skills:  history, sourcing, corroboration, evidence, perspective, 
reliable 
Unit Assessment/Culminating Unit Activity/Success Criteria:  
Students will create a modern version of the story of Cinderella after analyzing different 
versions of the story. 
Lesson:  Historical Thinking with Cinderella  Time:  120 min (1-2 

days) 
Standard(s): 
Florida Social Studies Standards: 
SS.3.A.1.1: Use primary and secondary sources to understand history. 
SS.3.A.1.2:  Utilize technology resources to gather information from primary and 
secondary sources. 
SS.3.A.1.3:  Define terms related to the social sciences. 
 
Florida Language Arts Standards:  
LAFS.3.RI.1.1:Ask and answer questions to demonstrate understanding of a text, 
referring explicitly to the text as the basis for the answers. 
LAFS.3.RI.1.2:Determine the main idea of a text; recount the key details and explain 
how they support the main idea. 
LAFS.3.RI.1.3:Describe the relationship between a series of historical events, scientific 
ideas or concepts, or steps in technical procedures in a text, using language that pertains 
to time, sequence, and cause/effect. 
LAFS.3.RI.2.6:Distinguish their own point of view from that of the author of a text. 
LAFS.3.RI.3.7:Use information gained from illustrations (e.g., maps, photographs) and 
the words in a text to demonstrate understanding of the text (e.g., where, when, why, and 
how key events occur). 
LAFS.3.RI.3.8:Describe the logical connection between particular sentences and 
paragraphs in a text (e.g., comparison, cause/effect, first/second/third in a sequence). 
LAFS.3.RI.3.9: 
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Compare and contrast the most important points and key details presented in two texts 
on the same topic. 
Content Purpose: 
Students will analyze primary and secondary sources to learn how to think historically. 
Assessment/Evaluation (for this lesson): 
Primary Source Analysis Tools worksheet, class discussion and student’s writing 
samples. 
Reading Materials/Primary Source links: 

● What is History? 
https://sheg.stanford.edu/history-lessons/what-history-classroom-poster 

● Sourcing https://sheg.stanford.edu/history-lessons/sourcing-classroom-poster  
● Corroboration 

https://sheg.stanford.edu/history-lessons/corroboration-classroom-poster  
● Historical Thinking Chart (teacher version) 

https://sheg.stanford.edu/history-lessons/historical-thinking-chart  
● Cinderella’s Story by Disney 1950 https://princess.disney.com/cinderellas-story  
● Cinderella, Publisher: McLoughlin Bros. NY 1888 

https://www.loc.gov/resource/dcmsiabooks.cinderella00unse_0/?st=gallery  
● Cinderella and the Glass Slipper (oral recording) read by William F. Hooley, 

New Jersey(?), 1901 http://www.loc.gov/jukebox/recordings/detail/id/8529  
● Teacher's Guides and Analysis Tool 

http://www.loc.gov/teachers/usingprimarysources/guides.html  
 
Suggested Procedures: 

1. Ask students their definition of “history” with class discussion. 
2. Display What is History? 

https://sheg.stanford.edu/history-lessons/what-history-classroom-poster, 
discussing the historical statements that historians use to define history.  

3. Ask students to think about the story they know of Cinderella. The teacher may 
want to write student responses on the board for all to see. 

4. Read the 1950 version of Cinderella’s Story, by Disney 
https://princess.disney.com/cinderellas-story together as a class.  Use the guided 
questions found on the Teacher's Guides and Analysis Tool 
http://www.loc.gov/teachers/usingprimarysources/guides.html to verify students’ 
understanding of this story.  Continue to help students analyze this story by 
Sourcing it, using the questions/prompts found on the Historical Thinking Chart 
(teacher version) 
https://sheg.stanford.edu/history-lessons/historical-thinking-chart. 

5. Introduce the other two Cinderella sources, both an 1888 book version and a 
1901 audio recording, to the class, as a group or in stations. Give students a copy 
of the Sourcing questions 
https://sheg.stanford.edu/history-lessons/sourcing-classroom-poster, having 
them record their answers for each one of the Cinderella stories.  Teachers can 
also use the guided questions found on the Teacher's Guides and Analysis Tool 
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http://www.loc.gov/teachers/usingprimarysources/guides.html to verify students’ 
understanding of each source. 
 

○ (BOOK) Cinderella, Publisher: McLoughlin Bros. NY 1888 
https://www.loc.gov/resource/dcmsiabooks.cinderella00unse_0/?st=galle
ry  

○ (RECORDING) Cinderella and the Glass Slipper read by William F. 
Hooley, New Jersey(?), 1901 
http://www.loc.gov/jukebox/recordings/detail/id/8529  

 
6. After the teacher feels comfortable with students’ understanding of all of the 

documents, help students corroborate these sources by using the Corroboration 
questions/prompts found on the Historical Thinking Chart (teacher version) 
https://sheg.stanford.edu/history-lessons/historical-thinking-chart.  

7. Have students answer the following questions with text evidence:  “Why do you 
think there are different versions of the same story?”,  “How can studying all 
versions of a story help historians?” and “Which story do you like the best and 
why?” 

8. Again, display What is History? 
https://sheg.stanford.edu/history-lessons/what-history-classroom-poster and 
discuss how this activity is similar to how historians define history. 

9. Finally, have students write a modern day version of Cinderella as if she was 
alive in 2019, replacing items found in the story with modern items such as cell 
phones, computers, clothes, chores, etc... 

 
Extensions:  

● Have students read the original version (see attached excerpt about the 
“origins” of Cinderella) Cinderella: The Glass Slipper, Perrault's Fairy tales 
1697 (English Version translated 1911) 
https://archive.org/stream/fairytalesofchar00perr#page/77/mode/1up OR the 
Grimm Brothers’ version and compare/contrast with the American versions.  See 
links below to find both German and English versions. (**Please note some parts 
of the original story can be seen as violent.)  

○ Cinderella by Grimm Bros. Germany 1812 (ENGLISH VERSION) 
http://www.pitt.edu/~dash/type0510a.html#grimm  

○ Cinderella by Grimm Bros. Germany 1857 (ENGLISH VERSION) 
https://germanstories.vcu.edu/grimm/cinder.html  

○ https://germanstories.vcu.edu/grimm/cinderella/index.html  
References: 
“Cinderella's Story.” Disney Princess, Disney Entertainment, Mar. 2019, 
princess.disney.com/cinderellas-story. 
 
“History Lessons.” Reading Like a Historian, Stanford University Educational Group, 
Mar. 2019, sheg.stanford.edu/history-lessons. https://sheg.stanford.edu/history-lessons  
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“Library of Congress.” The Library of Congress, United State Government, Mar. 2019, 
loc.gov/. https://www.loc.gov/  
 
“Teacher's Guides and Analysis Tool.” Library of Congress, United State Government, 
Mar. 2019, www.loc.gov/teachers/usingprimarysources/guides.html.  
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A
sk students to identify and note details.

Sam
ple Q

uestions: 

D
escribe w

hat you see  •  W
hat do you notice first?  

•  Is there any text you can read? W
hat does it say?  

•  D
escribe anything you see on the page besides 

w
ords, such as im

ages or decorations.  •  H
ow

 is the 

text and other inform
ation arranged on the page?  •  

D
escribe anything about this text that looks strange 

or unfam
iliar.  •  W

hat other details can you see?

Encourage students to generate and test 
hypotheses about the source.

W
hat w

as the purpose of this text?  •  W
ho created 

it?  •  W
ho do you think w

as its audience?  •  Can you 

tell anything about w
hat w

as im
portant at the tim

e it 

w
as m

ade?  •  W
hat tools and m

aterials w
ere used to 

create it?  •  W
hat is the larger story or context w

ithin 

w
hich this w

as printed?  •  W
hat can you learn from

 

exam
ining this?  •  If som

eone created this today, w
hat 

w
ould be different?

Invite students to ask questions that lead 
to m

ore observations and reflections.

W
hat do you w

onder about...

w
ho?  •  w

hat?  •  w
hen?  •  w

here?  •  w
hy?  •  how

?

H
elp students to identify questions appropriate for further investigation, and to develop a research strategy for finding answ

ers.
Sam

ple Q
uestion:   W

hat m
ore do you w

ant to know
, and how

 can you find out?

A
 few

 follow
-up 

activity ideas:
Beginning
H

ave students choose a section of the text and put in their ow
n 

w
ords.

Interm
ediate

Look for clues to the point of view
 of the person, or people w

ho 
created this text. D

iscuss w
hat som

eone w
ith an opposing or 

differing point of view
 m

ight say about the issues or events 
described in it. H

ow
 w

ould the inform
ation be presented 

differently?

A
dvanced

Exam
ine a section of the text. Think about w

hat you already 
know

 about this period in history. H
ow

 does the text support or 
contradict your current understanding of this period? Can you see 
any clues to the point of view

 of the person w
ho created this text?

For m
ore tips on using prim

ary 
sources, go to

http://w
w
w
.loc.gov.teachers

|   LOC.gov/teachers

G
uide students w

ith the sam
ple questions as they respond to the 

prim
ary source. Encourage them

 to go back and forth betw
een 

the colum
ns; there is no correct order.

 o
bser

v
e         reflec

t 
  

  
  

q
ue

stion
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CINDERELLA.
i.

/^\NCE upon a time, a poor nobleman married a very rich,

but proud and bad-tempered lady. She was his second

wife, and had two grown-up daughters, of exactly her own dis-

position. The nobleman, too, had a daughter— the loveliest

girl ever known. She had been brought up by her god-mother,

who, as sometimes happened, in those days, was a Fairy.

The marriage was no sooner over, than the step-mother

began to be very harsh and unkind towards this young girl,

whose gentle and loving disposition, caused the behavior of her

own daughters to appear even more detestable than before.

She made her do all the hard work of the house
;
scrub the

floor, polish the grates, answer the door, wait at table, and

wash up the plates and dishes.

But the poor child would not complain, even to her father,

whp always showed the most anxious affection for her. She

knew how unhappy lie, too, was in this second marriage, and

how powerless to help her.

In spite of toil and ill-treatment, she was an hundred times

prettier than her sisters
;
yet they never soiled their hands, and

were always dressed in the height of fashion, and she only wore

their oldest dresses. When her work was done, she would sit

for warmth in a corner of the chimney, among the cinders
;
and

for this reason, and to show how much they despised her, the

unkind sisters gave her the name of Cinderella.

She had to sleep on a hard, straw bed in a garret, which was

most meanly furnished
;
while her sisters had each a beautiful



FZs
,L,4 %% CINDERELLA

, 07? 77/7? LITTLE GLASS SLIPPER.

Am — —
room, with feather beds and pillows, the softest and most luxu-

rious that money could buy
;
and with looking-glasses in which

they eonld see themselves from head to foot.

II.

Some time after this, the King’s son came of age, and gave a

grand ball, to which he invited every person of rank and posi-

tion in the kingdom. The two sisters, who always took care to

be noticed when anything of importance was going on, soon

obtained invitations
;
and then they could think of nothing else

but the ball.

They gave themselves much loftier airs than before
;
and it

seemed as if they would never cease discussing how they should

be dressed.

“ I shall wear my red velvet, with Honiton lace,” said one

sister. “Well!” said the other, “I shall put on my plain silk ;

but then I shall have my gold-embroidered cloak, and pearl-

and-diamond coronet
;
and don’t you think that will look rather

nice?”

And this meant a great deal more work for Cinderella. She

had to do all the sewing and ironing, to starch and plait the

ruffles, to run to the draper’s three or four times a-day
;
and she

even offered to dress their hair. This, in truth, was what they

were longing for, as she had such excellent taste ! but they

were too proud to own it openly.

In the midst of this preparation, one of the sisters said,

“How would you like to go to the ball, Cinderella?” Know-

ing this was only said to annoy her, Cinderella merely answer-

ed, “ Oh ! they don’t want me.” “ No, I should think not, indeed.”

said the other sister, tossing her head, “ I never heard of a Cin-

der-sifter being at a ball.” It was enough to make her spoil
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her hair
;
but with all this unkindness, still she seemed ready

and willing to please them.

So anxious were they to improve their figures, at least twen-

ty stay-laces were broken. They scarcely ate anything for two

whole days, and were admiring themselves continually in the

looking-glass.

III.

At last the great day came. When the two sisters started,

Cinderella kept her eyes fixed on the carriage until it disap-

peared
;
and then she burst out crying.

Suddenly, her Fairy godmother stood by her side, and asked

what was the matter. “I,—I,—should so much have— have

liked”—sobbed the broken-hearted girl, but could say no more.

“ Do you mean, you would like to go with your sisters ?
’

“ Oh
!
yes, I should,” cried Cinderella.

“ Well, well!” said her godmother, “be a good girl, and you

shall go.”

Cinderella soon dried her tears
;
and when her godmother

said, “ Fetch me a pumpkin,” she ran and got the largest she

could find
;
but not knowing that her godmother was a Fairy,

she did not think this had much to do with going to the ball.

The Fairy scooped it hollow; touched it with her wand, and

immediately changed it into a magnificent carriage.

Then, seeing a mouse-trap in which were six live mice, she

told Cinderella to open the door of it
;
and as each mouse ran

out, she touched it with her wand
;
and so got as handsome a

team of mouse-colored horses, as were ever harnessed together.

IV.

“ I don’t know what we shall have for a coachman,” said the
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Fairy after a short pause. “Would a rat do?” asked Cinderella,

anxiously, but shuddering at the idea.—“ The very thing,” re-

plied her godmother. “ Go and see if there is one in the trap.”

It happened, very fortunately, that a fine, full-grown rat, with

splendid whiskers, had just been caught, and Cinderella

brought it to her godmother.

A touch of her wand turned it into a grander coachman, than

was ever seen even in a Lord Mayor’s show.

“ Now, Cinderella,” continued her godmother, “ look behind

the watering-pot in the garden, and you will find six long liz-

ards
;
bring them here.”

In a trice they were turned into six tall footmen, with bou-

quets, powdered wigs, and coats embroidered with gold
;
and

before you could have counted “ One—two—three,” they jumped

up behind the carriage, as if they had been in the profession

all their lives.

When all these wonderful changes had been brought about,

the Fairy said, “There! Cinderella, now you can go to the ball.”

“But, my dear godmother,” half-cried the poor girl, “would you

like me to go in these wretched rags?”

The Fairy touched Cinderella with the tip of her wand, and

she was at once arrayed in the richest yellow silk, trimmed

with the choicest lace, and sparkling all over with gems
;
and

last of all, the Fairy presented her with a most beautiful pair

of glass slippers.

V.

Cinderella was now quite ready. Just as she was stepping

into the carriage, the good Fairy said, “ Mind, whatever you do,

don’t be later than twelve;” and warned her, that if she did

not leave in time, her carriage would turn back to a pumpkin,





J /.

o^cx^oooooooo^cv

nSDQC77.'^Tn ^XZSXSX iX2g

/
'« mka

. ... : P h
i ?5

'..-* I,.*. .I '--. '---•

I’V'.A'

\

ii -Rv*.
'

1
i

•

—

—

1— —

-

-• *
;
*\V '..v’v'.V-V :‘

:

' 1 ''
V. :-

s

Z7^. / A



CINDERELLA
, OR THE LITTLE GLASS SLIPPER.

her horses to mice, her coachman to a rat, and footmen to liz-

ards, and her dress to rags.

Cinderella, in a flutter of excitement and eager to be off,

promised all her godmother wished, and away dashed the car-

riage. When she drove into the courtyard of the Palace, the

King’s son was informed that a beautiful Princess, whom no-

body knew, had arrived
;
and in order to show her the greatest

respect, he went himself and handed her out of the carriage,

and led her into the ball-room. The band stopped playing at

once, and the dancers stood still and gazed at her.

There was a long, still hush !!!!!!!!!!!!!!!!!!!!
Then a confused whisper all over the room

:

u Here she comes ! ! !

”

“ Oh! how lovely! !
!”

As soon as the band struck up again, the King’s son courte-

ously asked if he might have the pleasure of dancing with her.

So exquisitely graceful was Cinderella’s movements, that

after a few bars, she and the Prince were the only couple dan-

cing, everybody else looking on.

The King himself, old as he was, could not turn away his

eyes, and, over and over again, whispered to the Queen, that it

was many a long day since they had seen so beautiful and

charming a visitor at their Court.

The ladies took every opportunity to notice how her dress was
made. They all intended to follow her example, if they could

but get artists skillful enough, and buy the same kind of mate-

rial. At the supper, which was most sumptuously served, the

young Prince had no appetite
;
but kept his eyes fixed tenderly

on this unknown visitor, who had taken a seat by the side of

her sisters, and was giving them a share of all the delicacies

which he passed to her.
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When their merriment was at its highest

—

VI.

The clock struck a quarter to twelve. Then Cinderella remem-
bered the Fairy’s warning and, making a polite curtsey to all

the company, immediately returned home.

After kissing her godmother, she asked if she might go the

next night, as the King’s son had decided to have another ball,

and particularly wished her to come.

Before she had finished telling the Fairy all the events of the

evening, the two sisters knocked at the door, and Cinderella,

whose beautiful clothes disappeared at that instant, let them in.

“Oh! how late you are!” she yawned, rubbing her eyes, and

stretching herself, as though she had just woke up. “ Ah !

”

said one of the sisters, “ you would not have been so sleepy, if

you had been with us. We have been talking, nearly the whole

evening, to a most lovely Princess.

Cinderella could not help feeling secretly very pleased at

hearing this. She asked the name of the Princess, but they

could not say. They only knew that the King’s son was greatly

distressed at her leaving so suddenly, and would give all the

world to find out where she came from.

Cinderella’s eyes beamed with joy. “ How beautiful she

must have been!” she said, “and how very fortunate you both

were in being invited ! If you were to lend me one of your old,

every-day dresses, don’t you think I could go and see her?”

“ Oh ! the idea,” the sisters screamed. “ A kitchen wench

like you ! What next will you think of ?
”

The following night the two sisters went again to the ball,

and Cinderella’s godmother let her also go
;

but in a much

handsomer dress than before.
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The King’s son waited for her at the door, at least three-

quarters of an hour, and when she arrived, lie again led her

into the ball-room. He danced with her every time, and kept

bv her side the whole evening.

Cinderella was so happy, she entirely forgot her godmother’s

warning, and the time had passed so quickly, she did not think

it was more than eleven, when the first stroke of midnight

sounded. She jumped up from her seat by the side of the

Prince, rushed across the room, and Hew down stairs.

The Prince ran after her
;
but was too late. The only trace

of her was a glass slipper, which had fallen off in her flight.

The Prince picked it up, and would not part with it.

Poor Cinderella got home frightened and out of breath, with

no carriage—no horses—no coachman—no footmen—and all

her old clothes back again. She had none of her finery now,

except the other glass slipper.

VII.

The King’s son made the strictest inquiries, but could get no

information from the servants of the Palace, or the soldiers on

guard. The only person that had passed them, was a poorly

clad girl, who certainly could not have been at the ball.

When the two sisters came home, Cinderella asked if they

had enjoyed themselves as much as on the first night, and if

they had again seen the Princess. “ Yes,” they said; “but

just as the clock was striking twelve, she left in a great hurry,

and one of her beautiful glass slippers fell off. The King’s

son picked it up, and has been looking at it and kissing it

ever since. Every body says he is madly in love with her.”

And so he was. For the next day heralds were sent all

through the Kingdom, proclaiming that the Prince would marry

the lady who could wear this slipper.
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The rivalry among the ladies was very great. First of all,

the Princesses tried, then the Duchesses, and then the other

ladies of the Court
;
but their feet were much too large. When

the Lord Chamberlain called on the two sisters, Cinderella

opened the door, and recognized the slipper at once. As soon

as her sisters were quite tired out with trying, she said, “ May
1 see if it will ht me?”

They began to laugh and sneer
;
but the Lord Chamberlain,

looking very attentively at Cinderella, and seeing what a

lovely face and figure she had, said, “ Everybody has a right to

try.”

He handed her"a chair; and no sooner was the slipper tried,

than it fitted like a glove. The two sisters bit their lips in

envy and vexation; and they nearly fainted, when Cinderella

quietly put her hand into her pocket, and brought out the other

slipper.

VIII.

The moment both slippers were on, the good Fairy appeared,

and, touching Cinderella’s clothes with her wand, made them

more costly and dazzling than ever. Then the two sisters

recognized that the despised Cinderella was the beautiful Prin-

cess whom they had seen at the ball
;
and throwing themselves

on their knees, asked her to forgive them the very many, unkind

things they had said and done to her. She lifted them up,

kissed them affectionately, and said she only wanted them to

love her now. The carriage, the coachman, and the footmen

were all ready, and Cinderella was at once taken to the Palace,

where the King’s son met her
;
and in a very few days they

were married.
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A
sk students to identify and note details.

Sam
ple Q

uestions: 

D
escribe w

hat you hear.  •  W
hat do you notice first?  

•  If you hear any voices, can you understand w
hat is 

being sung or said?  •  D
oes it sound like an interview

 

or a conversation?  •  Are there any background 

noises?  •  D
oes it sound like a studio recording, or just 

“off the street”?  •  If the recording is m
usical, do you 

know
 the song, or do you recognize any instrum

ents?  

•  W
hat other details can you hear?

Encourage students to generate and test 
hypotheses about the source.

W
hat w

as the purpose of this recording?  •  W
ho do 

you think recorded it?  •  W
as it the sam

e person w
ho 

w
as being recorded?  •  W

ho w
ould be interested in 

hearing this?  •  W
hat w

as happening at the tim
e it 

w
as recorded?  •  W

hat kind of equipm
ent w

as used 

for the recording?  •  D
o you like w

hat you hear?  •  If 

it is m
usical, could you dance to it?  •  W

hat can you 

learn from
 listening to this recording?

Invite students to ask questions that lead 
to m

ore observations and reflections.

W
hat do you w

onder about...

w
ho?  •  w

hat?  •  w
hen?  •  w

here?  •  w
hy?  •  how

?

H
elp students to identify questions appropriate for further investigation, and to develop a research strategy for finding answ

ers.
Sam

ple Q
uestion:   W

hat m
ore do you w

ant to know
, and how

 can you find out?

A
 few

 follow
-up 

activity ideas:
Beginning
H

ave students w
rite a brief description of the recording in their 

ow
n w

ords.

Interm
ediate

Speculate about the purpose of the recording and w
hat its 

creators expected the recording to accom
plish. D

o you think the 
recording achieved its creators’ goals? Explain w

hy you think so.

A
dvanced

Think about w
hat you already know

 about this period in history. 
H

ow
 does this recording support or contradict your current 

understanding of this period?

For m
ore tips on using prim

ary 
sources, go to

http://w
w
w
.loc.gov.teachers

|   LOC.gov/teachers

G
uide students w

ith the sam
ple questions as they respond to the 

prim
ary source. Encourage them

 to go back and forth betw
een 

the colum
ns; there is no correct order.

 o
bser

v
e         reflec

t 
  

  
  

q
ue

stion
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•  History is an account of the past.

•  Accounts differ depending on 
  one’s perspective.

•  We rely on evidence to construct 
  accounts of the past.

•  We must question the reliability 
  of each piece of evidence.

•  Any single piece of evidence is 
  insufficient to build a plausible 
  account.

WHAT IS HISTORY?



SOURCING

Before reading the document 
ask yourself:

•  Who wrote this?

•  What is the author’s perspective?

•  Why was it written?

•  When was it written?

•  Where was it written?

•  Is it reliable? Why? Why not?



CORROBORATION

•  What do other documents say?

•  Do the documents agree?
If not, why?

•  What are other possible
documents?

•  What documents are most
reliable?
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